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FOREWORD 


When the elementary school teachers of Ken Kelly wanted him quiet, they simply gave 
him a pad of paper and a pencil and put him in the back of the room. 

Born in 1946 in New London, Connecticut, Ken Kelly practically came into our world with 
a pencil in his hand. He started drawing at the fragile age of two and has not stopped 
since, It is said that children learn to express themselves through art. Well then, Ken must 
have been quite a revealing youngster, for nothing in the house was safe from his artistic 
expressions, from the smallest piece of paper that he could squeeze a tiny doodle on, to the 
very large drawing board known as the livingroom wall! 

In fourth grade, at the age of nine, Ken was introduced to Mrs. Valerious, his schools art 
teacher. This was the beginning of a relationship that would last for the next nine years. Mrs. 
Valerious gave Ken the direction he needed. She showed Ken how to develop and put to 
use his natural talent. She taught him the principles of art. 

Unlike most art teachers that would push their students to go on to art school, Mrs. 
Valerious had quite the opposite approach. She spoke with Ken’s parents before he 
graduated high school and convinced them not to put him into art school. She claimed that 
it would ruin his natural and unique style. 

Well, that was more than just okay with Ken, for he had always dreamed of joining the 
Marines after high school. So that’s exactly what he did. For the next four years, he found 
himself touring throughout the world, all the while, never abandoning his desire to create 
pictures. In fact, while stationed in Cuba, he did all the illustrations for the U.S. magazine, 
“The Gitmo Gazette”. 

He completed his four year term in 1968 and returned home to New York. During the next 
year, Ken’s life would take a solid directional change. While in the service, he had 
discovered and fell in love with the artwork of Frank Frazetta. So in 1968, he decided to go 
to Frazetta's studio and show him some of his own drawings. Frazetta liked what he saw and 
encouraged Ken to pursue a career in commercial art. At the same time, he also invited Ken 
to study under him. Ken eagerly accepted Frazetta’s offer. 

Under the guidance of Frazetta, Ken was able to fine tune his skill even further, Frazetta 
stressed how important it was to put feeling into creating a painting and to let the action on 
the canvas come from the imagination. Ken took those words to heart and has lived by 
them ever since. 

Later that same year, Ken received his first professional assignment. Before he turned the 
painting in, he took it to Frazetta to get his approval, Well, Frazetta did not think that the 
woman in the painting had a terrified enough expression on her face, so he painted over 
her old face, with a new one of his own, which he felt worked better..Now it was ready to be 
turned in. That painting was done for Warren’s Vampirella Magazine and is titled “The 
Lurking Terror”, (see page 79) 

For the rest of that year, Ken worked for Warren and Skywald magazine, Then in 1969, he 
entered the bookcover field and has since worked for just about every major publishing 
house, Ken has done work for some of the best selling authors in the field, including an 
outstanding series for Robert E. Howard, and the complete series of Robert Adam’s famous 
Horseclan novels. 

Outside the bookcover field, Ken has worked for nearly all of the large toy 
manufacturers. He also has done many album covers, including two paintings for the rock 
group Kiss, in which he was awarded gold albums. 

Over the years, Ken's artwork has continued to have the unique ability to do what mother 
nature can, evoke the imagination. You will see that same imaginative ability in both his pen 
and ink drawings and his full color paintings. His work quite literally explodes with energy 
and throbs with life. 

Ken's paintings are done exclusively in oil and are relatively large in size. Most of his 
Paintings average 30” by 40”, and many are much larger. In fact, “Kingdom of the Knights” 
(see page 41) measures a fantastic 40” by 60”! 


| personally discovered Ken Kelly’s art when | purchased a copy of his 1977 Robert E. 
Howard calendar. The paintings were so powerful and extremely moody, that they would 
make me a fan of his work forever. From that point on, | closely followed his career, always 
on the look out for bookcovers with his familiar signature, K.W. Kelly. | never had to look very 
hard, as Ken has an incredible talent for creating cover art that jumps out from the crowded 
bookshelves. 

| could go on forever about his artwork, but Ken has always believed that he need not 
ast, brag or defend his work, only get out of its way and let the art speak for itself, And on 
hat note, that is exactly what | am going to ask you to do. Sit back and enjoy the strength, 
xcitement and drama that lives in Ken Kelly’s work. But take heed, for | must warn you, not 
nly does his art speak for itself, it outright screams! 


Michael J. Friedlander 
President, Friedlander Publishing Group 
Pittsburgh, Pennsylvania July 1990 


INTRODUCTION 


Twenty years! It’s hard to believe it's been over twenty years since | 


took a young and eager Ken Kelly under my wings. 
It was 1968 to be precise. Ken had come to me in my studio and told 


me that he had discovered my art while he was in the Marines. (He had 
just finished a four year term.) | was very flattered by his reaction to my 
work, and something just happened! Ken’s attitude really turned me on! | 
never saw such an eagerness to learn. And while | really didn’t know what 


to expect, | told him | would take him in and try to teach him the trade. 
From that day on, through approximately the next five years, Ken 


began coming to my studio every weekend, rain, sleet or snow. He would 
watch me work and we would discuss countless different techniques and 
approaches to painting. What to look for, what not to, what works, what 
doesn’t. He was like a brand new sponge, absorbing it all, right down to 
the last detail. 

Ken's desire was incredible! | couldn’t believe my own eyes, he was 
learning so quickly. He had no formal art training previously, but his own 
natural talent was really turning on. He was quickly getting better and 
better. | credit a lot of it to his desire. That’s what really kept our 
relationship going. That’s why | continued to teach Ken. 


Soon after our start together, my student got his first assignment. Ken’s 
work was received quite well, and he quickly joined the professional 
tanks. He went on to do magazine covers, bookcovers, record album 
covers, game boxes, etc. 

Ken’s art has something that other’s don’t. Many artists working in the 
field today seem to me a little superficial. They place a lot of criteria on 
areas that are not of particular interest, where as Ken hits you with exactly 
what works. | believe an artist should give you fantastic images, what he 
imagines, and Ken does this extremely well. Any artist can take a photo 
and duplicate it, but when it comes from the imagination, bingo! That's 
real art. 

Over the years, Ken has done some very exciting things, some very 
special pieces of art. And after seeing how impressive his new work is, | 
know that the best is yet to come. Ken is an exciting artist and | have had 
the pleasure of seeing him mature, both artistically and intellectually. 

From the beginning, Ken has always acknowledged my contribution to 
his art and career. That gives me a very special feeling and makes me 
very proud. And after you look over the marvelous collection of his work 


contained in this volume, you'll understand why. 
Frank Frazetta 


East Stroudsburg, PA 1990 
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The power, excitement and drama that lives in Ken Kelly’s work can be 
found collected here for the very first time. 

The Art of Ken Kelly contains over 40 superb color reproductions that span 
his entire career which began in 1968. This long awaited book also contains 
an extensive biography on the artist, as well as an enlightening introduction 
by his mentor, Frank Frazetta. 
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